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WAS delighted to receive an invitation by Hugues Navez, head of gui-

tar at the Conservatoire Royal de Bruxelles, to perform and give a
masterclass for the first Brussels International Guitar Festival
(BIGuitar FESTIVAL). Later on, when 1 heard the line up of the other
invited artists, | was thrilled. & good number were friends, dating from
the period af my studies in the Conservaloire National Superieur de
Paris, who now teach in music conservatoires and academies and have
respected performing careers on their shoulders. 5o it sounded like
the last four last days of April would be a ‘Fete de la Guitare’, as well
as being a reunion for me.

[ was rather impres=ed 1o hear upon arrival that most of the concerls were old
out,

Was it the choice of arfists, the repertoire, or the time of the year (e firsl week-
end of May!? Was it the "Espace Senghor’, an ideal festival lacation, an arl deco
building with a superh concerl hall and a smaller hall that could st the leciures
and masterclazses? Or was it the thirst of the public, of the guitar aficionados, the
guitar studemts, and the teachers? Wi it because, for the first time, an International
guitar festival was organised in Brussels? Or was it all of it tosedher?

The opening night was a triple acl. Hegees Maver with the Ravenstein
Quartet opened proceedings with the Boccherini Fandango Quintetie and the
Maximo Pujol Tangsta de Agosio. A nice contrast with
Valerie Duchateau who followed with arrangememnts of
somgs by Barbara, Dadi and Djange Reinhardl Jorge
Cardosp ended the Friday evening in-his immitable style
and repertaire,

The otleer svening concerts were divided in two Sec-
tions. On the second day of the festival concerts were
given by myself and the wiolin and guitar duo °Elisa
Kawaguii and ¥Yves Storms’, | prefer (o nol comment o
iy concert, but 1 was Impressed by the perfect balance
of this dud. Storms dido’t have (0 push the Instrument
once, and the superb wiolinist, Kawagutl was aie (o give
a range of dmamics and intense emotlons withoul cover-
Ing the gultar omce. On Sunday nkght we heard the
“Accords Guitar trio', consisting of three Lerrific young
players from Belalum, and the exciting guitar and bando-
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neodn duo '‘Buenos Afres’ with Eric Franceries and Jersmy
Vannereaw. On Lhe last night, unfortunately, | had o miss
The Emsemble de Guitares du Conservatoire Royal de
Bruxelles, and Lhe French virtuoso Emmanuel Rossfelder.
All the evening concerts were of the highest standard and
Sobd il

Jerome Moufie gave an aftermoon concert as did the
Do Stein Erik Ofsen & OQlivier Chassain, Their pro-
gramme, repdering a homage to Ida Presti, included a
good number al her compositions that [ hadn't heard
before, recently edited and published,

The masterciasses look place in the smaller hall during
the day. 1 was very happy to see that the students were
equally distributed between the teachers. | distike the
division of the *best’ for ane teacher and the ‘less good'
for another

The small hall was perfect for the lectures, which 1
feine wery Interesting

Frederic Zigante talked about the new Yilla Lobos
Editions and Paul Raspe about MNicolas Alfonso, the
father of guitar in Belgium. It was fascinating for me o
hear In his introeduction the history of the guitar publica-
tigas in France and Belgium since the LIth cemtury.

The guestions after the lectures didn‘t stop; often there
Is an yncemfartable silemce ‘when one asks ‘amy gués-
tions'?

CDs and music were on sale; unfortunately, [ couldn't
wisit the Salon of Guitar makers since [ had to prepare for
iy concert, Luthiers such as Pappalardo, Hopf, Ramirez,
Zeidler, DeBeys, Peirelinck, and Guitarreria.eu where
present welcoming the many visitors. Ah, 1 must not for
gel: it was good Lo have a Greek restawrant nearhy where
most of us chose o eat.

In the period when we complain about reduced andi-
ences, and when the European Commission Offices, just
around the corner from the festival, are spreading worry,
imisery and announcing cuts, the artistic and financial suc-
cess of the first Brussels [nternational Guitar Festlval
seems barely trse- oF a miracle.,

[ was so glad | was there and [ can only admire and
thank Hugues Mawvez, founding president and artistic
director of the Festival, and his team for the energy, opti
mism and 'meraki'{a rough transiation of this Greek ward
could be: passionfenthusiasm? that they had In abundance.,

I can only wish that this continues at the same level of
SLCCESS,

Fridéric Zigante.
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